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The Middle English Period 
(1066-1500) 2 

 

Bs‡iwR mvwn‡Z¨i ga¨hyM 1066 wLªóv‡ã bg ©̈vb‡`i Bsj¨vÛ weR‡qi mgqKvj †_‡K ïiæ n‡q cÂ`k kZvãxi †klfvM ch©šÍ we Í̄…Z| 
GB hyM‡K 3 fv‡M fvM Kiv nq| h_vÑ  
1. Anglo-Norman Period: 1066-1340,  
2. Age of Chaucer: 1340-1400 I  
3. Barren Period: 1400-1470| 

 Socio-Political Features 
 

●  11 kZK †_‡K 13 kZ‡Ki gvSvgvwS ch©šÍ wLªóvb Ges 
gymwjg‡`i gv‡S ‘Crusade’ ev Ôag©hy×Õ msNwUZ nq hv 
BwZnv‡mi MwZc_ cwieZ©b K‡i †`q|    

●  1215 wLªóv‡ã weª‡U‡bi msweavb Ôg¨vMbvKvU©vÕ ¯̂v¶wiZ nq|    
●  GB hy‡M mvgšÍZvwš¿K mgvR e¨e ’̄v cÖwZwôZ nIqv ïiæ 

K‡i| Clergyman, Nobleman I Peasant class-GB 
wZb †kÖwYi Dcw ’̄wZ wQj ZrKvjxb mgv‡R|   

●  GB hy‡M Oxford Ges Cambridge wek¦we`¨vjq cÖwZwôZ nq| 

 Main Literary Characteristics 
 

●  ga¨hy‡Mi Bs‡iwR mvwn‡Z¨i cÖavb evnb wQj KweZv|   
●  cÖvPxb hy‡M ïiæ nIqv Bs‡iwR fvlvi weeZ©‡bi aviv GB 

hy‡M Pjgvb _v‡K| bg ©̈vb RvwZi fvlvq divwm fvlvi 
cÖfve wQj| divwm wQj GwjU †kÖwYi fvlv; Aci w`‡K 
Bs‡iwR wQj wb¤œ †kÖwYi fvlv| cieZ©x‡Z Norman-
French Ges Anglo-Saxons fvlvi mswgkÖ‡Y Bs‡iwR 
fvlv GKwU bZzb I ÷¨vÛvW© RvqMvq †cŠuQvq|    

●  GB mg‡qi fvlv I mvwn‡Z¨ ¯̂vfvweKfv‡eB divwm fvlvi 
cÖfve co‡Z _v‡K| GB mg‡qi fvlv I mvwn‡Z¨ jvwZb 
fvlvi cÖfveI we`¨gvb wQj|    

●  ag©xq mvwn‡Z¨i cvkvcvwk divwm AbyKi‡Y †jŠwKK 
mvwnZ¨I iPbv n‡Z _v‡K GB mgq|   

●  GQvov ‘Old English Period’-Gi A‡bK †jLv we‡klZ 
ag©xq e³…Zv¸‡jv G mgq cybtcvV I PP©v n‡Z _v‡K|    

●  14 kZ‡K Kwe Chaucer-Gi Avwef©ve N‡U| D‡jøL¨, wKQy 
k‡ãi evbvb cwieZ©b K‡i w`‡j Chaucer-Gi mvwnZ¨ 
Avi AvaywbK Bs‡iwRi gv‡S †Zgb †Kv‡bv cv_©K¨ Kiv hvq 
bv| Chaucer iwPZ ‘The Canterbury Tales’ ga¨hy‡Mi 
Ab¨Zg †kÖô mvwnZ¨Kg©|   

●  ga¨hy‡Mi mvwn‡Z¨i g~j ˆewkó¨¸‡jv n‡jvÑ ag©, ˆbwZK 
Dc‡`k m¤̂wjZ mvwnZ¨, exiZ¡Mvu_v BZ¨vw`| 

 Key Literary Writers  
 

 Geoffrey Chaucer (1342/1343-1400).  

 
Geoffrey Chaucer-†K ÔThe First Great English PoetÕ 
Awfavq AwfwnZ Kiv nq| Bs‡iwR mvwn‡Z¨i BwZnvm Aa¨q‡b 
Geoffrey Chaucer Gi Av‡jvPbv GKwU AZ¨šÍ ¸iæZ¡c~Y© cvV| 
wZwb divwm I BZvwjq fvlvq `‣ wQ‡jb| BUvwjqvb Kwe 
‘Petrarch’-†K AZ¨šÍ mgv`i Ki‡Zb wZwb| 
Titles and Profession: Geoffrey Chaucer-†K AvaywbK 
Bs‡iwR Kv‡e¨i RbK ejv nq| Zuvi Sywj‡Z A‡bK¸‡jv Dcvwa 
Av‡Q| †hgbÑ Father of English Language, Father of 
English Literature, Father of English Modern Poetry, 
The first great English story-teller BZ¨vw`| wZwb 
ivRcÖvmv‡` K¬v‡K©i `vwqZ¡ cvjb Ki‡Zb| BD‡iv‡ci wewfbœ 
†`‡k wZwb K~U‰bwZK wgk‡b `vwqZ¡ cvjb K‡i‡Qb| wZwb 
†hŠe‡bi cÖvi‡¤¢ ‰mwbK wn‡m‡eI `vwqZ¡ cvjb K‡i‡Qb| 

GK bR‡i cÖavb mvwnZ¨Kg©mg~n 
 

Name Genre 

The Canterbury Tales Poem (Fable story) 

The Nun Priest’s Tale Tale from  
Canterbury Tales 

The Parliament of Fowls Poem of 700 lines 
The Legend of Good 

Women 
Poem in the form of  

a dream vision 
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William Shakespeare (1564-1616).  

 
DBwjqvg †k•wcqvi wQ‡jb GKvav‡i GKRb Poet, Dramatist 
Ges Actor; Z‡e mewKQy Qvwc‡q Zuvi bvU¨Kvi cwiPqB gyL¨ n‡q 
D‡V| cÖvqkB Zuv‡K ÔBsj¨v‡Ûi RvZxq KweÕ wn‡m‡e AvL¨vwqZ Kiv 
nq| wKQy mgv‡jvPbv _vK‡jI Kv‡ji cwiµgvq wZwb me©Kv‡ji 
†kÖô bvU¨Kvi wn‡m‡eB mgv‬…Z nb wek¦e¨vcx| gvbeg‡bi wewfbœ 
Abyf‥wZ wKsev g‡bvRvMwZK Ae ’̄vi myPviæ Dc ’̄vc‡b wZwb wQ‡jb 
cUz| †k•wcqv‡ii GKRb mvgmgwqK weL¨vZ Kwe Ges bvU¨Kvi 
Ben Jonson Zuvi e¨vcv‡i fwel¨‬&evYx K‡iwQ‡jbÑ 
“Shakespeare was not of an age, but for all time.” 
wbw‬©ó †Kv‡bv hy‡Mi ev †Kv‡bv AÂ‡ji MwÐ AwZµg K‡i wek¦e¨vcx 
†k•wcqv‡ii cVb Ges cvVb g‡b Kwi‡q †‬q †mB fwel¨ØvYx 
Aÿ‡i Aÿ‡i wg‡j †M‡Q| wKQyUv †‬wi‡Z cÖ‬x‡ci Av‡jv‡Z 
Avm‡jI AvR Aewa Ab¨ †Kv‡bv bvU¨Kvi DBwjqvg 
†k•wcqv‡ii g‡Zv RbwcÖqZv †c‡q‡Qb wK bv Zv Avgv‡`i Rvbv 
†bB| Z‡e mvwnZ¨ RM‡Z Zuvi c`PviYv †‬wi‡Z nIqvi KviY 
wKsev Zuvi wk‣v, ˆkke m§^‡ÜI †Zgb wbf©i‡hvM¨ wKQy Rvbv 
hvq bv| Zuvi iwPZ Abe`¨ bvUK Twelfth Night Gi GKwU 
Dw³ Zuvi Rxe‡bi mv‡_I cÖvmw½K, “Some are born great, 
some achieve greatness, and some have greatness 
thrust upon 'em|” 
†k•wcqv‡ii wKQz weL¨vZ DcvwaÑ   

 Bard of Avon.  
 National Poet of England.  
 Bs‡iwR Awfav‡bi RbK wn‡m‡e cwiwPZ Dr. Samuel 

Johnson Zuv‡K AvL¨vwqZ K‡iwQ‡jb ‘The Poet of 
Human Nature’ wn‡m‡e|  

 Nick name : The Swan of Avon. 
 The Greatest Superstar of the World. 
William Shakespeare-Gi e¨w³MZ wKQy Z_¨Ñ  
bvU¨m§ªvU DBwjqvg †k•wcqv‡ii Rb¤ 1564 wLªóv‡ãi 23 GwcÖj| 
Rb¤ ’̄vb: Henley Street, Stratford-upon-Avon G Bsj¨v‡Ûi 
KvDw›U IqviDBKkvqv‡i| †k•wcqv‡ii cÖv_wgK Rxeb m§^‡Ü Lye 
†ewk wKQy GKUv Rvbv hvq bv| m‧Qj ga¨weË e¨emvqx cwiev‡i 
Zuvi Rb¤| Kv‡iv Kv‡iv g‡Z Zuvi wcZv Zuv‡‬i kn‡ii †gqi 
wQ‡jb| Zuvi wcZv Rb †k•wcqv‡ii AvU mšÍv‡bi Z Zxq mšÍvb 
wQ‡jb wZwb| gv †gwi Av‡W©b AZ¨šÍ abx N‡ii †g‡q wQ‡jb| 
myZivs aviYv Kiv hvq my‡L ¯̂v‧Q‡›‬B †K‡U‡Q Zuvi ˆkke| 

cÖ_‡g evwo‡Z gv‡qi Kv‡Q, Zvici ÷ªvU‡dvW© MÖvgvi ¯‹y‡j Zvui 
cov‡kvbvi nv‡Z Lwo nq| †k•wcqvi wek¦we‬¨vj‡q cov‡kvbv 
K‡iwQ‡jb wK bv Zv wbwðZ K‡i Rvbv hvq bv; wZwb g~jZ 
¯̂wkw‣Z wQ‡jb| Bs‡iwRi cvkvcvwk wZwb j¨vwUb, wMÖK I 
BZvwjqvb fvlv iß K‡iwQ‡jb Ges mswkøó fvlv¸‡jvi mvwnZ¨ 
Aa¨qb K‡iwQ‡jb| 
18 eQi eq‡m wZwb 26 eQi eqmx Anne Hathway †K we‡q 
K‡ib| Zuv‡‬i ‬yBR‡bi †gvU wZbRb mšÍvb wQjÑ mymvb, 
n¨vg‡bU Ges RywW_| 1592 wLªóv‡ã †jLK wn‡m‡e cÖwZwôZ 
nIqvi c~e© ch©šÍ A‡bK¸‡jv †ckvi mv‡_ Zuvi mswkøóZv †‬Lv 
hvq; e¨emv, wk¶KZv, is wgw KmvB, GgbwK nvZz‡o Wv³vi ,̄‫ 
BZ¨vw‬ †ckvq wZwb RwoZ wQ‡jb e‡j Rvbv hvq| cieZ©x‡Z 
bvUK iPbvi cvkvcvwk wZwb Awfbq, bvU¨ e¨e ’̄vcbv, cwiPvjbv 
I cÖ‡hvRbvi mv‡_ RwoZ nb| 
†k•wcqvi 1616 wLªóv‡ãi 23 GwcÖj; gZvšÍ‡i 26 GwcÖj wbR 
Rb¤f‥wg‡Z g…Zz¨eiY K‡ib| Zuvi g…Zz¨i mwVK KviY ARvbv i‡q 
†M‡Q| Z‡e aviYv Kiv nq wZwb g…Zz¨i Av‡M †ek wKQyw‬b hver 
R¡‡i fzMwQ‡jb| A‡b‡Ki g‡Z wZwb UvBdv‡m (Typhus) 
AvµvšÍ n‡q g…Zz¨eiY K‡ib| 
Major Works:  
†k•wcqvi‡K me©Kv‡ji †kÖô bvU¨Kvi ej‡j AZz¨w³ n‡e bv| 
Zuvi iwPZ bvUK¸‡jvi g‡a¨ wKQy Av‡Q KiæY Ges we‡qvMvZ¤K 
Kvwnwbi, wKQy Av‡Q wb‡iU nvm¨ imvZ¤K; Avevi wKQy bvUK 
iwPZ HwZnvwmK †cÖ‣vc‡U| †k•wcqvi c~e©m~wi‡‬i Øviv 
e¨vcKfv‡e cÖfvweZ n‡qwQ‡jb| Zuvi †jLbx‡Z Christopher 
Marlowe, Thomas Kyd cÖgyL †jL‡Ki cÖfve cvIqv hvq| 
†k•wcqv‡ii mvwnZ¨K‡g© c~e©m~wi‡‬i †jLbxi i¥c-im cÖwZdwjZ 
n‡q GK Abb¨ mvaviY i¥c wb‡qwQj| 
g~jZ †k•wcqv‡ii mvwnZ¨Kg©mg~‡ni Rb¨B GwjRv‡e_vb hyM‡K 
Bs‡iwR mvwn‡Z¨i ¯̂Y©vwj hyM (The Golden Age) e‡j 
AwfwnZ Kiv nq| D‡jøL¨, wZwb cieZ©x Jacobean hy‡MI wKQy 
mvwnZ¨ iPbv K‡iwQ‡jb|  
†k•wcqv‡ii mvwnZ¨ iPbvi Kvj‡K †gvUv‬v‡M wZbfv‡M fvM 
Kiv †h‡Z cv‡iÑ 
1. First phase: (1590-1600) 
2. Second phase: (1600-1608) 
3. Third Phase: (1608-1612) 
†k•wcqvi g~jZ Zuvi iwPZ bvUK¸‡jvi Rb¨ RMwØL¨vZ| wZwb 
†ek wKQy KweZv I m‡bU iPbv K‡iwQ‡jb| Zuvi iwPZ bvU‡Ki 
msL¨v wb‡q wKQyUv weZK© i‡q‡Q| wewfbœ g‡Z GB msL¨v 37 
†_‡K 39; Z‡e me©vwaK RbwcÖq gZ Abymv‡i wZwb 37wU bvUK 
iPbv K‡i‡Qb| wZwb 154wU m‡bU I 2wU KweZv iPbv 
K‡iwQ‡jb| KweZv `yBwUi bvgÑ ‘Venus and Adonis’ Ges 
‘The Rape of Lucrece’; KweZv¸‡jv DrmM© Kiv nq Avj© 
Ae mvD‬v§úUb‡K| GQvov 1609 wLªóv‡ã †k•wcqv‡ii GKwU 
m‡bU MÖš’ cÖKvwkZ nq| Zuvi iwPZ wKQz weL¨vZ m‡b‡Ui UvB‡Uj 
n‡jvÑ  
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 Jane Austen (1775-1817).  

 
Jane Austen-Gi †jLv¸‡jv mvaviY gvby‡li Rxe‡bi AwZ 
mvaviY NUbvewj‡K †K› ª̀ K‡i †jLv; Z‡e GB mvaviY welq¸‡jv 
Zuvi †jLvq AmvaviY iƒ‡c dz‡U DVZ| Zuvi Dcb¨vm¸‡jv iPbvi 
mgqKvj 1796 wLªóvã †_‡K 1816 wLªóvã| G mg‡q divwm 
wecøe Ges †b‡cvwjq‡bi mvgªvR¨ cÕwZwôZ nq| Z‡e Zuvi 
Dcb¨v‡m DwjøwLZ NUbv¸‡jvi †Kvb cÕfve j‣¨ Kiv hvq bv| 
cvwievwiK MwÐi g‡a¨ mxgve× _vKv Ges evB‡ii `ywbqv m¤ú‡K© 
ev Í̄e AwfÁZv bv _vKv GUvi KviY n‡Z cv‡i|   
†Rb Aw÷b iwPZ QqwU cÕavb Dcb¨v‡mi g‡a¨ PviwU Zuvi 
RxeÏkvq cÕKvwkZ nq| eûj cwVZ Ges e¨vcKfv‡e cvVK 
mgv`„Z Ges wek¦Ry‡o Av‡jvwPZ Dcb¨vm¸‡jvi Kvi‡Y Zuv‡K 
†ivgvw›UK hy‡Mi †kÕô Jcb¨vwmK ejv nq|  
†ivgvw›UK hy‡Mi mvwnwZ¨K n‡jI †Rb Aw÷b‡K „Anti-
Romantic Novelist‟ ejv nq| g~jZ Zuvi †jLbx‡Z Zviæ‡Y¨i 
Av‡e‡Mi cÕwZ K‡VviZv Ges Abgbxq fve (Stern attitude 
against youthful passion); A_©vr †ivgvw›UK D”Q¡vm j‣Yxq 
bv nIqvq Ggb bvgKiY Kiv n‡q‡Q| 

GKbR‡i cÖavb mvwnZ¨Kg©mg~n    
 

Name Genre 
Pride and Prejudice Novel 
Sense & Sensibility Novel 

Mansfield Park Novel 
Lady Susan Novel 

Northanger Abbey Novel 
Persuasion Novel 

Emma Novel 
Best Works: 
 Pride and Prejudice (Romantic novel, 1797) 

cÕv_wgK Ae ’̄vq Dcb¨vmwUi bvgKiY Kiv n‡qwQjÑ „First 
Impressions|‟ Dcb¨v‡mi cÕ_g jvBbwU †ek weL¨vZÑ 
“It is a truth universally acknowledged, that a 
single man in possession of a good fortune, must 
be in want of a wife.” 

 c„w_exi wewfbœ †`‡k GB Dcb¨vmwU †ek RbwcÕq Ges Gi 
Dci wfwË K‡i A‡bK bvUK, wUwf wmwiqvj I Pjw”PÎ 
wbwg©Z n‡q‡Q|  

cÖavb PwiÎmg~n: Elizabeth Bennet, Mr. Fitzwilliam 
Darcy, Mr. Bennet, Mrs. Bennet, Jane Bennet, 
Mary Bennet, Catherine "Kitty" Bennet, Lydia 
Bennet| 
Summary: Kvwnwbi m~ÎcvZ 19 kZ‡Ki MÕvgxY 
Bsj¨v‡Û| Bennet cwiev‡ii mv‡_ Fitzwilliam Darcy 
bvgK GKRb Rwg`v‡ii m¤ú‡K©i imvqb wb‡q Mí 
GwM‡q‡Q| Bennet cwiev‡ii †gvU cuvPRb Kb¨v| Mrs. 
Bennet Zvi Kb¨v‡`i we‡q wb‡q †ek wPwšÍZ| 
GB D‡Ï‡k¨ wZwb wewfbœ Eligible Bachelor Gi †LuvR 
Ki‡Z _v‡Kb| cuvP Kb¨vi GK Kb¨v Elizabeth Bennet 
Ges Fitzwilliam Darcy G‡K Ac‡ii †cÕ‡g co‡Z Pvq, 
wKš ̀ wewfbœ Pride and Prejudice G‡‣‡Î euvav n‡q 
`uvovq| 

●  Sense & Sensibility (Romantic novel, 1797-98) 
 †Rb Aw÷b iwPZ GB Dcb¨vmwUI †ek RbwcÕq| GwU 19 

kZ‡Ki ga¨weË Rxe‡bi †cÕg, cÕZviYv Avi cÕZ¨vkvi 
Kvwnwb|  
cÖavb PwiÎmg~n: Colonel Brandon, Marianne, John 
Willoughby, Edward Ferrars, Elinor| 
Summary: Dcb¨vmwUi DcRxe¨ `yB †evb Elinor (19) 
I Marianne (16) Gi Rxe‡bi Kvwnwb| †QvU †evb 
gvwiq¨vb John Willoughby Gi †cÕ‡g c‡o| Rb 
DBjInwe mycyiæl Ges AvKl©Yxq n‡jI gvbyl wn‡m‡e 
fv‡jv bq| Gw`‡K gvwiq¨vb‡K Colonel Brandon we‡qi 
cÕ Í̄ve †`q| K‡b©j  eªvÛb gvwiq¨v‡bi †_‡K eq‡m 20 
eQ‡ii eo n‡jI cÕK…Z A‡_©B gvwiq¨vb‡K fv‡jv‡e‡m 
wQ‡jb| wKš` wg_¨v †cÕ‡gi †gv‡n AÜ gvwiq¨vb GB cÖ Í̄ve 
cÕZ¨vLvb K‡i| 
eo †evb Elinor †Mvc‡b Edward Ferrars †K fv‡jvev‡m; 
†h Ab¨ GKwU †g‡qi mv‡_ we‡qi Rb¨ cÕwZkÕæwZe×| 
Dcb¨v‡mi †k‡l cÕK…Z fv‡jvevmvi Rq nq; Gwjbi- 
GWIqvW© cwiY‡q Ave× nq Ges gvwiq¨vbI K‡b©j eªvÛ‡bi 
cÕ Í̄v‡e ivwR nq|  

●  Mansfield Park (1814) 
 GB Dcb¨vmwU‡K Jane Austen-Gi me‡P‡q ¸iæM¤¢xi 

Dcb¨vm wn‡m‡e MY¨ Kiv nq| 
cÖavb PwiÎmg~n: Fanny Price, Edmund Bertram, Sir 
Thomas Bertram| 
Summary: Dcb¨vmwUi †K› ª̀xq PwiÎ wKQyUv AšÍg©yyLx 
¯̂fv‡ei wK‡kvix Fanny Price| d¨vwb‡K Zvi cwievi 
abx AvZ¥xq evUª©vg cwiev‡ii Kv‡Q cvVvq| wK‡kvix 
d¨vwbi mv‡_ †mB cwiev‡ii A‡b‡KB iƒp AvPiY K‡i| 
wKš` †kl ch©šÍ d¨vwbi AwePj e¨w³Z¡ Ges ˆbwZKZvq gy» 
n‡q cwiev‡ii mevB Zv‡K mgv`‡i MÕnY K‡i| evUª©vg 
cwiev‡ii †QvU †Q‡j Edmund Bertram-Gi mv‡_ Zvi 
we‡q nq| 
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 Lord Byron (1788-1824).  

 
†ivgvw›UK hy‡Mi AvBKwbK mvwnwZ¨K‡`i g‡a¨ cÕ_g mvwi‡ZB 
hvi Ae ’̄vb wZwb n‡jb Lord Byron. Zuvi iwPZ KweZv Ges 
e¨½vZ¥K iPbv¸‡jv †hb ZrKvjxb cy‡iv BD‡iv‡ciB cÕwZ”Qwe 
Zz‡j a‡i| Zuv‡K cÕvqB cwiPq Kwi‡q †`Iqv nq „Gloomy 
Egoist‟ wn‡m‡e KviY Zuvi †jLvq cÕvqB  cvIqv hvq, welv`, 
GKvKxZ¡, we‡`ªvn Avi e¨w³ ¯̂vZš¿ev‡`i Dcv`vb|  
Lord Byron AwfRvZ es‡ki mšÍvb wQ‡jb| Zuvi GKwU 
Rb¥MZ kvixwiK ÎæwU wQj; Zuvi cv wKQyUv euvKv‡bv wQj| wZwb 
†KgweªR wek¦we`¨vj‡qi Trinity College-G cov‡kv‡bv 
K‡iwQ‡jb| jW© evqib wMÕK‡`i c‣ wb‡q ZzwK©‡`i weiæ‡× hy‡× 
AskMÖnY K‡iwQ‡jb| wZwb „Rebel poet‟ ev we‡`ªvnx Kwe 
wn‡m‡e cwiwPZ| 
evqi‡bi Rxe‡b weZ‡K©i Afve wQj bv; Gi g‡a¨ A‰ea cÕYq 
Ab¨Zg| wZwb Zuvi Half-sister Gi mv‡_I †hŠb m¤úK© ’̄vcb 
K‡iwQ‡jb e‡j Rvbv hvq| GKvi‡Y Zuvi ¿̄x Zuv‡K †Q‡o P‡j 
hvq, wZwbI †jvKwb›`vq AwZô n‡q Bsj¨vÛ Z¨vM K‡ib| wZwb 
1824 wLªóv‡ã wMÕ‡m g„Zz¨eiY K‡ib| 

GKbR‡i cÖavb mvwnZ¨Kg©mg~n 
  

Name Genre 

Hours of Idleness Volume of Poetry 

The Vision of Judgment Satirical Poem 

Childe Harold‟s 
Pilgrimage 

Autobiographical 
Poem 

Don Juan Satirical/ Epic Poem 

Manfred Poetic drama 

Lara Tragic poem 

Sardanapalus Tragedy in Blank verse 

She Walks in Beauty Short Lyrical Poem 

The Prisoner of Chillon Historical Narrative 
Poem 

The Corsair Tale in Verse 

Cain Dramatic Work 

Marino Faliero Tragedy in Blank verse 

Best Works: 
●  The Vision of Judgment (Satirical Poem, 1822) 
 m¨vUvqviag©x KweZvwU Kwe Robert Southey-Gi „A 

Vision of Judgement‟ (1821) †K e¨½ K‡i iwPZ| 
ievU© mvDw_  †hLv‡b Zuvi †jLbx‡Z Bsj¨v‡Ûi ivRv Z…Zxq 
R‡R©i g„Zz¨i c‡i Zuvi ¯̂M© Av‡ivnY‡K gwngvwš^Z K‡i 
Zz‡j‡Qb, †mLv‡b evqib ivRvi ¯̂M© Av‡ivnY wb‡q ¯̂‡M©i 
`iRvq msNwUZ wewfbœ nvm¨imvZ¡K I A¨vemvW© wel‡qi 
AeZviYv K‡i‡Qb| 

●  Childe Harold‟s Pilgrimage (Autobiographical 
Poem) 

 GwU Kwe jW© evqi‡bi AvZ¥Rxebxg~jK AvL¨vb| cÕavb 
PwiÎ Harold-Gi gv‡S g~jZ Kwei wbR PwiÎ 
ˆewkó¨¸‡jvB cÕwZdwjZ n‡q‡Q| †gvU PviwU Cantos-G 
cÕKvwkZ GB KweZvwUi gva¨‡g evqi‡bi Kwe L¨vwZ cy‡iv 
BD‡ivc Ry‡o Qwo‡q c‡o| 
Short Summary: 'Childe' ga¨hy‡Mi cwiev‡ii 
ZiæY‡`i c`we wQj hviv bvBUûW Dcvwa cÖvwßi bwek 
ZvwjKvq Av‡Qb; A_©vr GL‡bv bvBUwk‡ci wewfbœ Kjv 
†KŠkj I wbqgKvbyb m¤ú~Y© AvqË Ki‡Z cv‡ibwb Ges 
bvBU nbwb| 
Childe Harold D‡Ïk¨nxb Rxe‡bi cÕwZ wei³ n‡q `~i 
we‡`‡k Zx_©hvÎvq †ei nq| Zuvi åg‡Yi ZvwjKvq wQj 
cZ©yMvj, †¯úb, Avj‡ewbqv, wMÕm, †ejwRqvg, †fwbm, †ivg 
BZ¨vw` AÂj| †m mviv Rxeb †fvM jvjmvq gË n‡q Rxeb 
KvwU‡q‡Q; wbqg Kvbyb Avi kvmb eviY m¤^‡Ü Zvi AeÁv 
I Ae‡njv wQj memgq| D‡jøL¨, GB GKB ˆewkó¨ 
m¤^wjZ bvqK PwiÎ evqi‡bi Ab¨vb¨ iPbv‡ZI †`L‡Z 
cvIqv hvq| 

●  Hours of Idleness (Volume of Poetry) 
 GwU evqi‡bi cÕ_g KweZv MÕš’| wZwb 19 eQi eq‡m GwU 

iPbv K‡ib| GB MÕ‡š’i A‡bK¸‡jv KweZvB K¬vwmK †ivgvb 
Kwe‡`i AbyKi‡Y wj‡LwQ‡jb| MÕš’wU‡Z 39wU KweZv ’̄vb 
†c‡q‡Q|  

●  Don Juan (Satirical Epic Poem) 
 jW© evqi‡bi †kÖô mvwnZ¨Kg© wn‡m‡e GwU‡K we‡ePbv Kiv 

nq| GwU‡K ejv nq A satire in the form of a 
picturesque verse tale. cÖvq cuvP nvRvi jvBb wewkó 
gnvKve¨wUi cÕavb Pwi‡Îi bvg ¯ú¨vwbk iƒcK_vi GK 
wKse`wšÍi bvg †_‡K †bqv n‡q‡Q| Z‡e iƒcK_vi Don 
Juan-†K womanizer wn‡m‡e wPwÎZ Kiv n‡jI evqi‡bi 
gnvKv‡e¨i Wb RyAvb‡K †`Lv‡bv n‡q‡Q 'Easily 
seduced by women' wn‡m‡e| 1824 wLªóv‡ã evqi‡bi 
g„Zz¨ n‡j gnvKve¨wU Amgvß i‡q hvq| 
cÖavb PwiÎmg~n: Don Juan, Don Alfonso, Donna 
Julia, Gulbeyaz, Catherine the Great, Haidée|   
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 Charles Dickens (1812-1870).  

 
Charles Dickens-†K wf‡±vwiqvb hy‡Mi †kªô Jcb¨vwmK wn‡m‡e 
MY¨ Kiv nq| PwiÎ m…wó I i¥cvq‡Y Zuvi Rywo mvgmgwqK mg‡q 
†KD wQj bv| A‡b‡Ki g‡Z wZwb me©Kv‡ji †miv Bs‡iR 
Jcb¨vwmK| wZwb Zuvi RxeÏkvq †hgb Zzgyj RbwcÔq wQ‡jb; 
GLbI mviv we‡k¦ mgvb fv‡e RbwcÔq| Zuvi iwPZ Dcb¨vm¸‡jv 
cÔvq me †‬‡kB mgv‬…Z Ges eû fvlvq Abyw‬Z n‡q‡Q| 
Pvj©m wW‡K‡Þi Dcb¨vm¸‡jv‡K K‡qKwU †kÔwY‡Z fvM Kiv 
hvq| †hgbÑ ågYg~jK, HwZnvwmK DcvL¨vb, mgvR ms¯‹vig~jK 
I AvZ¥Rxebxg~jK| wZwb AwaKvsk mgqB mgv‡Ri wb§œweË I 
‬wi‬ª †kÔwY Ges Zv‡‬i bvbvgyLx Rxeb msMÔvg wb‡q Dcb¨vm 
wj‡L‡Qb| A‡bK mvwnZ¨ wekvi`‡‬i g‡Z cÔvwZôvwbK wk‣vi 
Afv‡e Pvj©m wW‡K‡Þi iPbvq e¨vKiYMZ ÎæwU ‬…wó‡MvPi nq, 
Z‡e mvwn‡Z¨i ¸Y Ges im we‡ePbvq Zv XvKv c‡o hvq| 

GK bR‡i cÖavb/†kÖô mvwnZ¨Kg©mg~n 
 

Name Genre 
A Tale of Two 

Cities 
Historical novel/ Iconic 

novel 
A Christmas Carol Novella/ Short novel 
Great Expectations Novel 

David Copperfield Novel/ Semi-
autobiographical 

Oliver Twist Novel/ Story of an orphan 

Sketches by Boz Two series of collected 
sketches and short tales 

The Pickwick 
Papers 

Novel / Serialized fiction / 
Travelogue elements 

Bleak House Novel 
Hard Times Novel 

All the Year Round Periodical 
The Old Curiosity 

Shop Novel 

American Notes Nonfiction book on 
Dickens‟s visit to America 

Our Mutual Friend Novel/ Last completed 
novel 

Best Novels: 
●   David Copperfield  
 Dcb¨vmwUi m¤ú~Y© bvgÑ ‘The Personal History of 

David Copperfield|’ GwU c~Y©v½ eB AvKv‡i 1850 
wLªóv‡ã cÔKvwkZ nq| †jL‡Ki g‡Z GwU Zuvi †kÖô 
Dcb¨vm, GwU‡K wZwb Zuvi ‘Favorite Child’ wn‡m‡e 
AvL¨vwqZ Ki‡Zb|  

 Dcb¨vmwU Semi-autobiographical ev AvZ¥Rxebxg~jK; 
GB Dcb¨vm †jLvi †cÔiYv †jLK wb‡Ri Rxeb †_‡KB 
msMÔn K‡iwQ‡jb|  

 cÖavb PwiÎmg~n: David Copperfield, Mr. Murdstone, 
Peggotty, Steerforth, Miss Betsey Trotwood, 
Dora Spenlow, Agnes|   
Summary: Dcb¨vmwUi Kvwnwbi mgqKvj ivwb wf‡±vwiqvi 
kvmbvg‡ji †kl w‬K| Dcb¨v‡mi cÔavb PwiÎ ga¨ eq¯‹ 
David Copperfield Zvi †d‡j Avmv Rxe‡bi ¯¦…wZPviY 
K‡i‡Q| †Wwf‡Wi R‡b¤i Av‡MB Zvi evev gviv hvq| gv 
Mrs. Clara Copperfield Avevi we‡q K‡ib| mr evev 
Mr. Murdstone-Gi m‡½ †Wwf‡Wi ewbebv nq bv| bvbv 
iKg kvixwiK Ges gvbwmK hš|‫Yvi g‡a¨ Zvi ˆkke Kv‡U  
Zv‡K AvU eQi eq‡m †evwW©s ¯‹yj Salem House G 
cvVv‡bv nq| †Wwf‡Wi mv‡_ evoxi M…n cwiPvwiKv 
Peggotty-Gi mv‡_ Lye fvj m§úK© wQj| †evwW©s ¯‹y‡j 
hvevi Av‡M †m Peggoty Gi evwo‡Z †eov‡Z hvq; †mLv‡b 
KvUv‡bv mgq¸‡jv Zvi Rxe‡bi Ab¨Zg †miv mgq wQj|  
†evwW©s ¯‹y‡j Zvi ‬yBRb Lye fv‡jv eÜz nq| Zviv n‡jv 
Tommy Traddles Ges Steerforth| Aek¨ cieZ©x‡Z 
w÷qvi‡dv‡_©i mv‡_  Zvi m§úK© wZ³Zvq cwiYZ nq| 
†Wwf‡Wi gv g…Zz¨eiY Ki‡j mr evev wg. gvW©‡÷v‡bi 
wm×v‡šÍ Zv‡K 10 eQi eq‡m †‬vKv‡b KvR ïiæ Ki‡Z 
nq| †mLvb †_‡K cvwj‡q †m Zvi AvZ¤xqv Miss Betsey 
Trotwood Gi Kv‡Q P‡j hvq| †eUwm GKwU fvj ¯‹y‡j 
†Wwf‡Wi cov‡kvbvi e¨e ’̄v K‡i †‬b| 
cieZ©x‡Z †WwfW AvBb I †jLvwjwL‡K †ckv wn‡m‡e †e‡Q 
†bq Ges GKRb mdj †jLK wn‡m‡e mybvg Kzovq| †m 
Dora Spenlow bv‡gi GKwU †g‡qi †cÔ‡g c‡o| †eUwmi 
m§¦wZµ‡g Zviv weevn eÜ‡b Ave× nq| Z‡e we‡qi ci 
†WwfW †‬L‡Z cvq Zvi xi gvbwmKZv ev̄‫ Í̄eZv †_‡K 
A‡bK ‬~‡i; ZviciI Zviv G‡K Aci‡K fv‡jv‡e‡m hvq|  
wKš` nVvr †Wviv Amy ’̄ n‡q g…Zz¨eiY K‡i| 
gvbwmK fv‡e weaß Í̄ †WwfW BD‡iv‡c P‡j hvq| †mLv‡b 
wM‡q †m Agnes Wickfield bv‡gi GKwU †g‡qi †cÔ‡g 
c‡o| Zviv ‬yBRb Bsj¨v‡Û G‡m we‡q K‡i| †Wwf‡Wi 
bvm© Ges M…n cwiPvwiKv †cÔMwU Zv‡‬i msmv‡i G‡m †hvM 
†‬q| my‡L kvwšÍ‡Z emevm Ki‡Z _v‡K Zviv| †WwfW 
Dcjwä K‡i A¨vM‡b‡mi AK wÎg fv‡jvevmv Zv‡K bZzb 
K‡i euvP‡Z wkwL‡q‡Q|  
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 Latin American Writers 
 

 Gabriel García Márquez (1927-2014).  

 
Kjw¤̂qvq Rb¥MÖnYKvix Gabriel García Márquez jvwZb 
Av‡gwiKvb BwZnv‡mi Ab¨Zg †kÖô Jcb¨vwmK Ges wesk 
kZ‡Ki Ab¨Zg †miv †jLK| wZwb 1982 wLªóv‡ã PZz_© jvwZb 
Av‡gwiKvb wn‡m‡e mvwn‡Z¨ †bv‡ej cyi¯‹vi cvb| Zuvi †jLvq 
Magic realism ev Rv`y ev Í̄eZv bvgK GKwU Literary 
genre-Gi e¨envi †`L‡Z cvIqv hvq|  
Best Works: 
●  One Hundred Years of Solitude 

GB Dcb¨vmwU 1967 wLªóv‡ã ¯ú¨vwbk fvlvq cÖ_g 
cÖKvwkZ nq| GwU †jL‡Ki me©‡kÖô Dcb¨vm| g~jZ GB 
Dcb¨v‡mi Rb¨B wZwb †bv‡ej cyi¯‹vi †c‡q‡Qb| 
cvkvcvwk GLv‡b Magic realism GiI cÖ‡qvM †`Lv hvq| 
me©Kv‡ji Ab¨Zg †miv Dcb¨v‡mi ZvwjKvq GwU m‡MŠi‡e 
’̄vb K‡i wb‡q‡Q|  

1820 wLªóvã †_‡K 1920 wLªóvã, GB 100 eQ‡ii 
Dcwb‡ek cieZ©x jvwZb Av‡gwiKvb AkvšÍ ivR‰bwZK 
BwZnvm Ges †mB mv‡_ Buendía family-Gi mvZ 
cÖR‡b¤i Kvwnwb Dcb¨vmwU‡Z ewY©Z n‡q‡Q| 
Summary: Buendía cwiev‡ii cÖavb José Arcadio 
Buendía Zvi ¿̄x Úrsula †K mv‡_ wb‡q cÖvq Rbwew‧Qbœ 
GKwU ’̄v‡b Macondo bvgK GKwU KvíwbK kn‡ii 
†MvovcËb K‡ib| Dcb¨vmwU‡Z kn‡ii Awaevmx‡`i DÐvb 
cZ‡bi wewPÎ Kvwnwb D‡V G‡m‡Q| cÖ_gw`‡K evB‡ii 
`ywbqv †_‡K wew‧Qbœ _vK‡jI ax‡i ax‡i ewnwe©‡k¦i mv‡_ 
†hvMv‡hvM ’̄vwcZ nq kniwUi| †cÖg, wein, we‡‧Q`, Ø›Ø, 
†e`bv, g…Zz¨, ‣gZv Avi Dcwb‡ek cieZ©x mgv‡Ri wewfbœ 
w`K dz‡U D‡V‡Q Kvwnwbi euv‡K euv‡K| †k‡l †`Lv hvq, 
cÖjqsKvix nvwi‡Kb S‡o cy‡iv MÖvgwU aßsm n‡q hvq| 
GKgvÎ m`m¨ wn‡m‡e †eu‡P _v‡K kZel©x Aureliano 
Buendía, hv‡K cyi‡bv bw_cÎ †Nu‡U Zvi cwiev‡ii 
BwZnvm LyuR‡Z †`Lv hvq| Dcb¨v‡mi Ab¨vb¨ Pwi‡Îi g‡a¨ 
Av‡Q: Remedios, Melquíades|  
GB Dcb¨v‡mi GKwU weL¨vZ Dw³ n‡jvÑ “They were 
so close to each other that they preferred death 
to separation.” 
we‡kl Z_¨: evsjv mvwn‡Z¨ Rv`y ev Í̄eZvi cÖ‡qvM cÖ_g 
†`Lv hvq knx ỳj Rwn‡ii †jLvq| 

●  Love in the Time of Cholera 
Dcb¨vmwU 1985 wLªóv‡ã cÖKvwkZ nq| 1870 wLªóvã 
†_‡K 1930 wLªóv‡ãi ga¨eZ©x mg‡qi Kvwnwb ewY©Z n‡q‡Q 
GB Dcb¨v‡m|  
GwU `w‣Y Av‡gwiKvb GKwU m§úª`v‡qi AvL¨vb; hy× 
cieZ©x mg‡qi †cÖg, msNvZ, K‡jivi †Qve‡j AvµvšÍ 
MÖvgevmxi Rxe‡b †b‡g Avmv `y`©kvi Kvwnwb GB Dcb¨v‡mi 
DcRxe¨ welq| Dcb¨v‡mi cÖavb PwiÎ Florentino Ariza 
Ges Fermina Daya `xN©w`b ci NUbvµ‡g wgwjZ nq 
Ges Zv‡`i Ac~Y© fv‡jvevmv‡K c~Y©v½Zv w`‡Z Pvq| 

●  No One Writes to the Colonel (Novella) 
●  The Leaf Storm (Novella) 

 Pablo Neruda (1904-1973).  
wPwj‡Z Rb¤MÖnYKvix Pablo Neruda wesk kZ‡Ki Ab¨Zg 
†kÖô Kwe| mvwnZ¨PP©vi cvkvcvwk wZwb ivRbxwZI K‡i‡Qb| 
wZwb 1971 wLÖóv‡ã mvwn‡Z¨ †bv‡ej cyi¯‹vi jvf K‡ib| 
Kjw§̂qvb Jcb¨vwmK MÖ¨vwmqv g‡K©R Z uv‡K ‘The Gredtest 
Poet of 20th century in Any Language’ wn‡m‡e AvL¨vwqZ 
K‡ib|  
Best Works: 
●  Canto General (Epic poem) 
●  Elemental Odes 
● Winter Garden (Poem) 
●  Twenty Love Poems and a Song of Despair 

 Mario Vargas Llosa (1936-Present).  
Mario Vargas Llosa †ciæi Awaevmx GKRb †jLK, 
mvsevw`K, cÖvewÜK Ges ivRbxwZK| 1990 wLªóv‡ã wZwb †ciæi 
†cÖwm‡W›U wbe©vP‡b cÖv_©xZv K‡iwQ‡jb| wZwb 2010 wLªóv‡ã 
mvwn‡Z¨ †bv‡ej cyi¯‹vi cvb|  
Best Works: 
●  The Time of the Hero 
●  The Green House  
●  Aunt Julia and the Scriptwriter 
●  The War of the End of the World 

 Octavio Paz (1914-1998).  
Octavio Paz GKRb †gw•Kvb Kwe Ges cÖvewÜK| wZwb wesk 
kZ‡Ki Ab¨Zg †miv jvwZb Av‡gwiKvb †jLK| wbR ms¯‹…wZi 
K_v ewjôfv‡e wek¦evmxi Kv‡Q Zz‡j aivi ¯̂xK…wZ ¯̂i¥c 1990 
wLªóv‡ã mvwn‡Z¨ †bv‡ej cyi¯‹vi †c‡q‡Qb|  
Best Works: 
●  The Labyrinth of Solitude (Essay) 
●  Sun Stone (Poem, also known as ‘Piedra de 

Sol’) 
●  In Light of India  
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wewfbœ mvwnZ¨K‡g©i PwiÎ, D× wZ I Dw³ wewmGmmn Ab¨vb¨ wewfbœ PvKwii cixÿv‡Z cÖvqB Av‡m| GB Aa¨v‡q Avgiv †ZgbB 
¸iæZ¡c~Y© wKQz PwiÎ Ges D× wZ/Dw³ mswÿß eY©bvmn Dc ’̄vcb KiwQ| Avkv Kwi Aa¨vqwU PvKwicÖv_©x‡‬i mswkøó welq¸‡jv mn‡R 
eyS‡Z Ges g‡b ivL‡Z mnvqK f~wgKv cvjb Ki‡e|  

 
Important Characters from Different Literary Works 

 
 The Old English and Middle English Period 

 
†jLK mvwnZ¨Kg© cÖavb PwiÎ mswÿß eY©bv Ab¨vb¨ ¸iæZ¡c~Y© PwiÎ 

Anonymous Beowulf 
(Epic) Beowulf 

Beowulf GKRb wKse‬šÍx exi 
†hv×v, whwb `vbe Grendel I 
Zvi gv‡K civwRZ K‡ib|  
cieZ©x‡Z ivRv nb Ges Av‡iv 
GKwU WªvM‡bi weiæ‡× jovB 
K‡ib| 

Grendel, Grendel's Mother, 
King Hrothgar, Wiglaf 

Geoffrey 
Chaucer 

The 
Canterbury 

Tales 
(Frame story) 

Harry 
Bailly 

Zx_©hvÎx‡‬i GKwU ‬j _gvm 
†e‡K‡Ui mgvwa¯’j cwi‬k©b Ki‡Z 
hvq| cw_g‡a¨ Zviv GKwU 
mivBLvbvq AvkÖq †bb, Harry 
Bailly mivBLvbvi gvwjK wQ‡jb| 
wZwb Zv‡‬i Af¨_©bv Ges †nv÷ 
Gi ‬vwqZ¡ cvjb K‡ib| wZwb 
cÖ¯Íve K‡ib Zx_©hvÎx‡‬i cÖ‡Z¨‡K 
GKwU K‡i Mí ej‡e|  

30 Rb Zx_©hvÎxi Mí¸‡jv Zv‡‬i 
bv‡g bvgKiY Kiv nq| †hgbÑ 

The Knight’s Tale, The 
Miller’s Tale, The Reeve’s 
Tale, The Cook’s Tale, The 

Man of Law’s Tale 

 The Renaissance Period 
 

†jLK mvwnZ¨Kg© cÖavb PwiÎ mswÿß eY©bv Ab¨vb¨ ¸iæZ¡c~Y© PwiÎ 

William 
Shakespeare 

Hamlet 
(Tragedy) Hamlet 

†Wbgv‡K©i ivRcyÎ, †h Zvi 
wcZ…nZ¨vi cÖwZ‡kva wb‡Z  
Avmj Lybx‡K Lyu‡R †ei Ki‡Z 
Pvq| 

Gertrude, Claudius, 
Ophelia, Polonius, 

Horatio 

Macbeth  
(Tragedy) Macbeth 

D‧PvKv․‣x ¯‹wUk †Rbv‡ij, 
whwb wZb WvBbxi fwel¨ØvYx 
Abyhvqx ‣gZv ‬Lj K‡i 
wbôyi kvm‡K cwiYZ nb| 

Lady Macbeth, 
Banquo, Macduff, 

King Duncan, Three 
Witches 

Othello  
(Tragedy) Othello 

†fwb‡mi gyi †mbvcwZ, hv‡K 
loh‡šxi cÖwZ̄‫ ‫i gva¨‡g 
Cl©vcivqY K‡i †Zvjv nq| 
cieZ©x‡Z wZwb †µvavwš^Z 
Ae ’̄vq x †WmwW‡gvbv‡K̄‫ 
nZ¨v K‡ib| 

Desdemona, Iago, 
Cassio, Emilia  

Brabantio 
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Important Quotes of Notable Writers 

 
 †jLK Dw³/D×…wZ mvwnZ¨Kg©  

Aristotle 

Man is by nature a political animal. 
g~j e³e¨: gvbe cÖK wZ Abyhvqx msNe× fv‡e _vK‡Z fv‡jvev‡m| GKvKx hv 
AR©b Kiv m§¢e bv Zv cvi¯úwiK mn‡hvwMZv, HK¨ Ges k…․Ljvi gva¨‡g AR©b 
Kiv m§¢e| GRb¨ ejv n‡‧Q gvbyl cÖK wZMZ fv‡eB ivR‪bwZK †PZbv jvjb 
K‡i| b¨vqwePvi, †hŠw³K wPšÍvi gva¨‡g †m ivóª cÖwZôv Ki‡Z cv‡i| Politics 

He who is unable to live in society, or who has no need because 
he is sufficient for himself, must be either a beast or a god. 
Poverty is the parent of crime and revolution. 

Sir Thomas 
Browne 

Charity begins at home, is the voice of the world: yet is every 
man his greatest enemy, and, as it were, his own executioner. 
we‡kl `ªóe¨ : GB Dw³i cÖ_gvskwU Pvj©m wW‡K‡Ýi Martin Chuzzlewit Dcb¨v‡mI cvIqv 
hvq| 

Religio Medici 

Christopher 
Marlowe 

 

Sweet Helen, make me immortal with a kiss.  
g~j e³e¨: wb‡Ri AvZ¤v wewµKvix W. d÷vm cig my›‬ix †n‡j‡bi AvZ¤v‡K 
†‬L‡Z †c‡q cyjwKZ n‡q D‡Vb| fv‡eb AvZ¤v wewµi gva¨‡g wPiZ‡i †mŠ›‬h© 
†fvM Kivi ¯̂vaxbZv wZwb cv‡eb| †n‡j‡bi AvZ¤v‡K D‡Ïk¨ K‡i e‡jbÑ wcÖq 
†n‡jb Pz§^‡bi gva¨‡g Avgv‡K Agi K‡i ‬vI|   

Doctor Faustus Was this the face that launch'd a thousand ships, And burnt the 
topless towers of Ilium? 
g~j e³e¨: d÷vm †n‡j‡bi †mŠ›‬‡h© Awff~Z n‡jI Avðh© nb hLb Rvb‡Z cv‡ib 
GB my›‬i gyL Uªq bMix aßs‡mi mv‡_ RwoZ| ZeyI AvwZ¤K gyw³i c‡_ bv wM‡q 
mvgwqK jvjmv‡KB wZwb cÖvavb¨ †‬b Ges e‡j D‡VbÑ GB wK †mB gyLveqe, hvi 
Kvi‡Y nvRv‡iv RvnvR hy‡× wjß n‡qwQj Ges R¦vwj‡q w‬‡qwQj UvIqv‡ii 
P~ov¸‡jv|  

William 
Shakespeare 

There is nothing either good or bad, but thinking makes it so. 
g~j e³e¨: wcZvi g…Zy¨ Ges gv‡qi cybivq we‡qi NUbvq †kvKvnZ wcÖÞ n¨vg‡jU 
GB Dw³wU K‡ib hvi A_©Ñ fv‡jv g›‬ hvB NUyK bv †Kb Zv g~jZ Avgv‡‬i 
‬…wófw½i DciB wbf©i K‡i|   

Hamlet  

This above all: to thine own self be true. 
g~j e³e¨: ivR‬iev‡ii AgvZ¨ c‡jvwbqvm Zvi ‡Q‡j wjqvwU©m‡K Dc‡‬k ¯̂iæc 
ej‡QÑ mewKQzi E‡aß© Riæwi n‡jv wb‡R‡K mr ivLv|   
To be, or not to be, that is the question. 
g~j e³e¨: Rxe‡bi µzi ev Í̄eZvq wb`viæY cwikÖvšÍ wcÖÞ n¨vg‡j‡Ui GB gšÍe¨Ñ 
†eu‡P _vKe bvwK g…Zz¨i g‡a¨ cwimgvwß Uvb‡ev mKj hš|‫Yvi   
Brevity is the soul of wit. 
g~j e³e¨: GB Dw³wU K‡i‡Qb c‡jvwbqvm| wZwb wb‡R AcÖ‡qvRbxq `xN© K_v 
ej‡jI GB K_vwUI ZviB| hvi A_©Ñ mswÿßZvB eyw×gËvi cwiPvqK| mswÿß 
wKš` Mfxi A_©‡evaK K_v D‡Ïk¨|  
Frailty, thy name is woman! 
g~j e³e¨: wcZ nZ¨vi ÿZ bv ï‡Kv‡ZB wcÖÞ n¨vg‡jU †‬‡L Zvi gv ‬ªæZZg 
mg‡qi g‡a¨ ZviB PvPv‡K we‡q K‡i| bvix Pwi‡Îi GB Aw ’̄iZv jÿ¨ K‡i GB 
Dw³wU Kiv nq|  
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Bs‡iwR mvwn‡Z¨i Bs‡iwR wj‡Uivwi Uvg© AskwU cÔwZ‡hvwMZvg~jK cixÿvi †cÔÿvc‡U †ek ¸iæZ¡c~Y©| wcÖwjwgbvwimn fvBfv‡ZI 
A‡bK mgq GB msµvšÍ cÔkœ G‡m _v‡K| mvwn‡Z¨i †g×wjK Ask¸‡jv †_‡K cÔkœ bv Avm‡jI cÔvq me †MÔ‡Wi PvKwii cixÿv‡ZB GB 
As‡ki KweZv, bvUK, Dcb¨vm, wdKkb, bbwdKkb BZ¨vw` me K¨vUvMwi †_‡KB cÔkœ G‡m _v‡K| †hgbÑ †Kvb KweZvUv Sonnet 
wKsev †Kvb KweZvUv Epic? Avgv‡`i Av‡jvPbv g~jZ GB 4wU Genre †K wb‡q n‡e| Avevi wbw`©ó †Kv‡bv Nivbvi mvwnZ¨Kg© QvovI 
Kgb wKQz wj‡Uivwi wWfvBm Ges mswkøó cÔ‡qvRbxq Av‡jvPbvI GB Aa¨v‡q Kiv n‡q‡Q| 
PvKwi cixÿvi Av‡iKwU ¸iæZ¡c~Y© Abyl½ n‡jv wewfbœ Figures of Speech; †hgbÑ Simile, Metaphor, Irony BZ¨vw`| Av‡jvP¨ 
Aa¨vqwU‡Z GB welq¸‡jvi Dc‡iI Av‡jvKcvZ Kiv n‡q‡Q| ¸iæZ¡c~Y© Uvg©m¸‡jvi mv‡_ evsjv e¨` 
Bs‡iwR ev †h‡Kv‡bv mvwn‡Z¨i cÔavb aviv ev aib¸‡jv n‡jvÑ 1. Poems and Poetry, 2. Drama, 3. Fiction, I 4. 
Nonfiction| Avgiv cÔ_‡g ïiæ Ki‡ev Poems and Poetry ev KweZv w`‡q, Gici ch©vqµ‡g Ab¨¸‡jv wb‡q Av‡jvPbv Kiv n‡e|  

Poems and Poetry (KweZv I Kve¨) 
KweZv n‡jv GKRb Kwei wewfbœ Av‡eM Abyf‥wZ, †hgbÑ Avb›`, D‧Qvm, †e`bv, `ytL wKsev †Kv‡bv wPšÍv cÔKv‡ki GKwU Q›`e× 
gva¨g| KweZv Ges Kve¨ iPbvi †ek wKQz aib Av‡Q| wb‡Pi wPÎwU †_‡K welqwU eyS‡Z myweav n‡eÑ 
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Figures of Speech 
GB Aa¨v‡qi kyiæ †_‡K Avgiv wewfbœ ¸iæZ¡c~Y© wj‡Uivwi Uvg©m Av‡jvPbv K‡iwQ, †h¸‡jv mvwn‡Z¨i wewfbœ evnb; †hgbÑ KweZv, 
bvUK, Mí ev cÔe‡Üi mv‡_ mswkøó| GLb Avgiv AviI wKQz Figures of speech-Gi Dci Av‡jvKcvZ Ki‡ev|   
G¸‡jv g~jZ †Kv‡bv †jLv ev e³e¨‡K †m×›`h©gwÐZ Kivi Rb¨ e¨eüZ nq| cvkvcvwk †kÔvZv ev cvV‡Ki Kv‡Q mnR‡eva¨ I 
AvKl©Yxq Ki‡ZI G¸‡jv †ek mnvqK| wewfbœ PvKwii cixÿv‡Z wbqwgZ Figures of speech †_‡K cÔkœ n‡q _v‡K|  
1. Alliteration (AbycÖvm): Alliteration is the 

repetition of the same initial consonant sounds in 
closely connected words.  

 k‡ãi ïiæ‡Z _vKv Consonant sound ev GKB aŸwbi 
cybive…wË| †hgbÑ Peter Piper Picked a peck of 
pickled peppers.  

 mvwnZ¨ †_‡K D`vniY:  
Blue, glossy green, and velvet black. 
 (The Rime of the Ancient Mariner; S.T. Coleridge) 

 GB evK¨wU‡Z †`Lv hv‡‧Q, ỳ‡Uv kã w`‡q kyiæ n‡q‡Q b 
w`‡q Ges ỳ‡Uv k‡ãi ïiæ‡Z Av‡Q g; GwUB AbycÖvm| 

2. Allusion (c‡iv‣ D‡jøL ev Bw½Z): Allusion is a 
brief and indirect reference to a person, place, 
event, or literary work, often used to enhance 
meaning. 

 GKUv mvwnZ¨K‡g© Aci GKUv mvwnZ¨K‡g©i mswÿß Ges 
c‡ivÿ Bw½Z wKsev †Kv‡bv e³‡e¨ †Kv‡bv HwZnvwmK Dw³ 
ev NUbv c‡ivÿfv‡e e¨envi Kiv| GLv‡b welq‡f‡` 
GKBe¯̀ wfbœ …̀wó‡Kv‡Y e¨eüZ nq| †hgbÑ DonÕt act 
like a 'Romeo' in front of her. 

 mvwnZ¨ †_‡K D`vniY:  
Those are pearls that were his eyes. 

 (The Waste Land; T.S. Eliot) 

 GwjqU Zvi KweZvq GB jvBbwU g~jZ †k•wcqv‡ii `¨ 
†U‡¤ú÷ bvUK †_‡K Pqb K‡i‡Qb welqe¯̀i mv`…k¨ Ges 
MfxiZv †evSv‡Z|  

3. Anaphora (GKB k‡ãi cybive„wË): Anaphora is the 
repetition of a word or phrase at the beginning of 
successive sentences or clauses for emphasis. 

 e³e¨ ev †jLvq †Kv‡bv GKUv wbw`©ó wel‡qi Dci ¸iZ¡ 
†evSv‡Z GKB kã evi evi e¨envi Kiv| 

 mvwnZ¨ †_‡K D`vniY:  
In every cry of every man, 

In every infantÕs cry of fear, 
In every voice, in every ban. 

 (London; William Blake) 

 Av‡jvP¨ KweZvq In every kã¸‧Q e¨env‡ii †ÿ‡Î 
cybive…wË N‡U‡Q| 

4. Antagonist (LjbvqK): Principal opponent or foil 
of the main character of a play. 

 bvUK ev wm‡bgvi Kvwnwb‡Z bvq‡Ki cÔavb kÎæ, whwb 
bvqK‡K cÔwZwbqZ P¨v‡j‡Ãi gy‡LvgywL K‡ib wZwbB g~jZ 
LjbvqK|  

 mvwnZ¨ †_‡K D`vniY:  
 Iago: †k•wcqv‡ii Uªv‡RwW bvUK 'Othello' †Z bvq‡Ki 

g‡b m‡›`‡ni exR ey‡b †`Iqv wKsev Zvi ¿̄x‡K nZ¨vi 
†cQ‡bi g~j KvwiMi wQ‡jv Bqv‡Mv|  

5. Antithesis (ci¯úi we‡ivax fveavivi mwbœ‡ek): Two 
irreconcilable opposites or strongly contrasting 
ideas are placed side by side. †hgbÑ Art is long, 
and Time is fleeting.  

 `y‡Uv wecixZv_©K wKsev ci¯úi we‡ivax kã wKsev aviYv 
cvkvcvwk e‡m, mvaviYZ †Kv‡bv wKQz Zzjbvi D‡Ï‡k¨|  

 mvwnZ¨ †_‡K D`vniY:  
 It was the best of times, it was the worst of times, 

it was the age of wisdom, it was the age of 
foolishness... 

 (A Tale of Two Cities;Charles Dickens) 

 wf‡±vwiqvb hy‡Mi Jcb¨vwmK Pvj©m wW‡K‡Ýi GB Dcb¨v‡m 
wZwb GKUv mgq‡K msÁvwqZ K‡i‡Qb GKB mv‡_ 
BwZevPK Ges †bwZevPK ˆewkó¨ w`‡q| 

6. Anti-Climax: A statement or situation in which 
there is a sudden fall from the serious to the 
trivial or from the sublime to the ridiculous.  

 µgea©gvb †Ubkb ev D‡ËRbvKi cwiw ’̄wZi ci nvm¨Ki ev 
Amvi cwiYwZi gva¨‡g cwiw ’̄wZ ¯̂vfvweK ev D‡ËRbvgy³ 
Kiv| 

7. Apostrophe (m‡¤^vab Aj¼vi): An address to 
someone absent or something abstract as if the 
person or the thing were present. Also, a speaker 
turns from the audience to address a single 
person or thing.  

 e³v hLb cÔvYnxb, wbR©xe e¯̀‡K e¨w³iƒ‡c wKsev Abycw ’̄Z 
e¨w³‡K Dcw ’̄Z e¨w³iƒ‡c m‡¤^vab K‡ib| e³vi g‡bv‡hvM 
cy‡iv AwW‡q‡Ýi w`K †_‡K Ny‡i GKRb e¨w³ ev †kÔvZvi 
Dci wbe× nq| 


